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MODEL OF THE LINCOLN MEMORIAL DESIGNED BY HENRY BACON 



THE LINCOLN MEMORIAL 



IN the winter of 1911 Congress ap- 
propriated $2,000,000 for the erec- 
tion of a memorial to Lincoln and ap- 
pointed a special committee to secure 
plans and designs from which a selec- 
tion might be made. This committee, 
composed of President Taft, Senators 
Shelby M. Cullom, H. D. Money and 
George Peabody Wetmore, and Repre- 
sentatives Joseph G. Cannon, Champ 
Clark and Samuel W. McCall, applied 
on March 4th to the Commission of Fine 
Arts, previously appointed by President 
Taft under authority of Congress, for 
suggestions as to the site and general 
character of the design which, in the 
opinion of this body of experts, might be 
most appropriate. 

The report of the Commission of Fine 
Arts rendered on July 17th was unani- 
mously in favor of the site near the 
banks of the Potomac in what is now 
known as Potomac Park, designated by 
the so-called Burnham Park Commis- 
sion in 1902 for a memorial to Lincoln 
and since endorsed by city-planners and 
experts in all parts of the world. 

In July, Mr. Henry Bacon, of New 
York, was, upon the further recommen- 
dation of the Commission, invited by 
President Taft, as chairman of the Lin- 
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coin Memorial Commission, to make a 
design suitable for a Memorial to be 
erected upon this site. The accompany- 
ing illustration is a reproduction of the 
model submitted by Mr. Bacon in De- 
cember. 

A rectangular, windowless building is 
surrounded by a colonnade of 36 Greek 
Doric columns forty feet high and seven 
feet in diameter at the base. The 
building, which will be of white marble, 
rests on a stylobate composed of thir- 
teen plinths. This in turn rests upon 
a terrace 500 feet in diameter raised to 
a level equal to that of the base of the 
Washington Monument. The stylobate 
will be 231 feet long by 108 feet wide 
at its base, the colonnade will be 171 
feet by 108 feet, and the cella 143 feet 
by 80 feet. The interior will be a sin- 
gle great hall divided into three units 
by two rows of columns. In the center 
will stand a statue of Lincoln recalling 
the personality of the great man, and 
on the side walls will be inscribed Lin- 
coln's Gettysburg speech and his Second 
Inaugural. There is symbolism in the 
design throughout, but its chief distinc- 
tion is its beautiful simplicity. The 
enormous difficulty of designing a build- 
ing which will be at one and the same 



EARLY AMERICAN PORTRAIT PAINTERS 



485 



time monumental and refined, simple 
and dignified, is little understood. This 
Mr. Bacon has accomplished. And if 
his design is selected, as it seems prob- 
able that it will be, the Memorial erected 



to Lincoln at the National Capital by 
the people of the Nation will be one to 
which not only we to-day, but those of 
succeeding generations, may point with 
satisfaction and pride. L. M. 
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EARLY AMERICAN PORTRAIT PAINTERS 



^f^ HE merit and interest of works by 
JL early American portrait painters 
has recently been called to attention by 
two exhibitions, one held in the Metro- 
politan Museum, New York, and the 
other in the Art Club of Boston. The 
former was confined exclusively to 
painters of the Colonial days and served 
in a measure as a background for a spe- 



cial exhibition of Colonial silver; the lat- 
ter embraced examples of the work of 
artists who flourished not only during 
the latter part of the 18th, but also the 
early part of the 19th, century and was 
therefore much more comprehensive. 

It is remarkable how substantially 
good the work of some of these early 
painters was when it is remembered how 



